T e, Bhatkhande Sanskriti Vishwavidyalaya, Lucknow
Ph.D Entrance Exam Syllabus
(Vocal and Swar Vadya)

II\Jnit. I:* Glossary of Terms and Folk Music :

;\/Ilif\l'(:]’dri\—k\ljiii/-a:j]'d 1ts types, Shruti, Seven Vedic Swar, Shuddha and Vikrit Swar, Vadi-Samvadi-

St ‘ adi, Saptak, Aroh-Avroh-Pakad, Poorvang-Uttarang, Raag Jati (Audav-Shadav-
4mpurna). Alankar, Aalap, Taan, Gamak, Alpatwa-Bahutwa, Graha, Ansh, Nyas, Avirbhava-

Tirobhava, Marg Sangeet, Deshi Sangeet, Kutap, Vrind, Kaku, Vaggeyakaar, Mel, Thaat, Raag,

Meend. Khatka, Murki, Gat, Jod, Jhala, Ghaseet, Harmony and Melody, Taal, Laya, Theka, Matra,

Vll?hklg, Taali, Khaali, Avartan, Sam.

Ql‘lgln, development and classification of Indian folk songs; Study of folk music and folk

Instruments; Brief introduction of Rabindra Sangeet.

Unit 2: Ras and Aesthetics :

. Ras, Types of Ras and its éomponents and the Ras theory according to Bharat Muni.
2. Ras Nishpatti and its various perspectives.

3. Bhav and Ras.

4. The relationship of Ras with Swar, Laya, and Taal.

Unit 3:  Research Methodology, Interdisciplinary Aspects, and Modern Technology :
Research Methodology: Scope of research, review of previous studies, selection of appropriate
research title & research problem, research techniques in music, preparing research abstract,
material collection & its sources, analysis of collected material, writing research project report,
project sequencing, bibliography, etc.

Research Directions and its Interdisciplinary Aspects: Music and literature, music therapy,
philosophy, psychology, mathematics, religion and culture.

Modern Technology: Electronic devices, computers, internet, etc.

Unit 4: Experimental Science :
Indian and Western Musical Scale; Gram, Murchana and Chatuh Sarana; Raag Lakshan; Raag

Vargeekaran - Gram Raag-Deshi Raag, Thaat Raag Vargeekaran, Raag-Ragini Vargeekaran and
Raganga Vargeekaran; Detailed study of popular Raags and Taals; Hindustani (Paluskar and
Bhatkhande) notation systems, Western notation systems; Comparative study of Carnatic and
Hindustani Swars and Taals; Carnatic names of popular Hindustani Raags; Knowledge of various

Layakaris (dugun, tigun, chaugun, aad, kuaad, and biaad). -

Unit 5: History of Indian Music and Contributions of Indian Musicologists :
Contributions of Ancient, Medieval and Modern Musicologists - Bharat, Matang, Sharangadev,
Ramamatya, Pandit Ahobal, Venkatmakhi, Pandit Vishnu Digambar Paluskar, Pandit Vishnu
Narayan Bhatkhande, Dr. Prem Lata Sharma.

Ancient, Medieval and Modern texts - Natyashastra, Brihaddeshi, Sangeet Ratnakar,
Swaramelkalanidhi, Sangeet Parijat, Chaturdandi Prakashika, Kramik Pustak Malika.

Unit 6: Singing Styles and Their Gradual Development :
Prabandh, Dhrupad, Dhamar, Khayal, Tarana, Sadra, Trivat, Chaturang, Lakshan Geet, Raagmala,

i



Thumri, Dadra, Tappa, Hori, Chaiti, Kajari; Light Music: Geet, Ghazal, Bhajan.

‘*uu | AR ' . gl Noeonail, 2 « R e 4 M
w3 Hrozkhani Gat, Maseetkhan; Gat, Razakhani Gat; Padam, Kriti, Varnam, Pallavi, Javali, Tillana.

Orgin and gradual development of {he above-mentioned singing and instrumental styles.

Unit 7: Indian Musical Instruments and Classification of Instruments :

Ancient, Medieval and Modern classification of instruments.

Types of instruments:

- String Instruments: Sitar, Sarod, Violin, Dilruba, Esraj, Santoor, Tanpura, Surbahar, Guitar.
- Idiophonic Instruments: Jaltarang, Ghatam, Manjira, Jhanjh, Kartal.

- Wind Instruments: Flute, Shehnai, Nadaswaram, Harmonium.

- Percussion Instruments: Pakhawaj, Tabla, Mridangam, Khol, Naqqara, Duff, Dholak.
Origin and gradual development of the instruments used in Hindustani music.

Unit 8: Gharana, Performers and Institutional Teaching in Hindustani Music :

Origin and development of Gharanas in Hindustani music; Study of Gharanas of Dhrupad, Khayal
and Instrumental music. | ~
Characteristics of different gharanas and their prominent artists - Tansen, Haridas, Pt. Balakrishna
Buwa Ichalkaranjikar, Ustad Faiyaz Khan, Ustad Bade Ghulam Alj Khan, Ustad Amir Khan, Pt,
Vinayakrao Patwardhan, Ustad Alladiya Khan, Pt. Omkarnath Thakur, Kesarbai Kerkar, Smt.
Gangubai Hangal; Pt. Lal Mani Mishra, Annapurna Devi, Ali Akbar Khan, Amjad Ali Khan,
Pannalal Ghosh, Hariprasad Chaurasia, Ahmed Jan Thirakwa, Pt. Samta Prasad, Pt, Kishan
Maharaj, Kudau Singh, Vishwa Mohan Bhatt, Shiv Kumar Sharma, V. G. Jog, N. Rajam;
Purandar Das, Shyama Shastri, Muthuswami Dikshitar, Tyagaraja, Swati Tirunal, ,
Major classical music sammelan in India; Prominent National and International honours in the field
of music; Institutional teaching methods and their contribution to Hindustani music.
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Syllabus - Performing Arts-Dance

Ph.D. Entrance Examin ation

Unit 1. Cultural Histo ry of India

©  Origin and development of Art with spe
Sculptures ang Murals.

¢ Influence of Bhakti ang
reference to dance.

cial reference to dance as reflected in cave paintings,

various religious movements on various aspects of culture with special

* Indepth Knowledge of Natyashastra of Bharata
*  Study of chapters relaye : l

dy of chapters relateq (o tkadash Natya Sangraha; >amanya and Chitrabhinayas and their
Classification,

*  Ramayana ar i ol . ,
. dyana and Silappadikkaram in terms of their content, characters, relevance to dance and
theatre,

¥ Intoduction o regional theatrical practices of Kutiyattam, Yakshagana, Bhagavdtamet
Tamasha, Ramlila, Raslila, Bhavai, Nautanki, Jatra, Laiharoba, Therukoothu, Theyyam, Ankia-nat,
Pandvani, along with knowledge of costumes, make-up and musical instruments used in these
forms.

Unit 3.Art and Aesthetics

¢ ’‘Rasasutra’ and ‘Bhava’ as explained by Bharata and elaboration of Rasa theory hy various
commentators - Bhattalollata, Shankuka, Bhattanayaka and Abhinavagupta.

¢ Rasa and its constituent elements, viz., Sthayi, Sanchari and Sattvika bhavas and then
corresponding Vibhavas and Anubhavas.

¢ Abrief study of references to dance in the works of Kalidasa, Bhasa, Shudraka.
General understanding of the concepts related to dance from the text: Abhinayadarpanam anc

[
Sangitaratnakar; concepts include Natya, Nritta, Nritya, Lasya, Tandava, Margi, Desi, Badrit
Anibaddha, Patra Lakshana, Sabha Lakshana and Kinkini Lakshana along with specitic sty o
the Padas, Hastas, Chans, Mandalas, Kaianas, anga, upanga and pratyanga.

¢ The varicus categories and typologies ol Nayaka and Nayika according to trariaa’s Natyas.sia

Unit 5. Indian and western concept of Classical Dance

Qi cvolution, techaique, costurmes music, Gurus and pioneers of 3ha aianaryva
Kathakali, Kuchipudi, Manipuri, Mchinattam, Odissi, Chihau and Sattriyva e
General understanding of major Talas of Hindustani Tradition : Teenta‘la, Jhaptala, Dhamar T2l
Chautala, Ashtamangala, Matta Tala, Pancham Sawari Tala, Jaimangal Tala.

carnatic talas with Jaati and Gati Bheda.
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